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From the Desk of the Editor-in-Chief 

 

“Fain I to be a poet: cognizant though am I 

How foolish it indeed looks 

To keep the pen alive and to record the cry 

Of a world that read not books.” 

 

 A few years ago, these lines appeared in a poem of mine that was published in an anthology 

by the Elysium House of Books. If I can be spared from the accusation of the apparent 
disillusionment, I shall sedately pose a fundamental question upon the purpose and the necessity of 

books in this age where the digital and social media platforms have virtually outscored the ancient 

mode of literary communication. Even twenty years ago, writing a piece of literature and having it 
published were considered to be a praise-worthy task. It is en vérité not so today, be it in the print 

form or the soft-copy form. Thousands of publication houses have bloomed like mushrooms of the 

monsoon and innumerable online platforms offer free or cheap publications. There is also another 

peculiar instance of publication that has emerged out of a process which I term as ‘mutual 
cunnilingus’ where the publisher or the editor of a book would invite submissions from thousands of 

poetasters and unsophisticated authors, and publish them with or without any review at all, solely on 

the basis of charging them a handsome publication fee or by compelling them to purchase a copy of 
the book, let alone be courtesy copies and royalties. This seems, to my intellect, more like a slushy 

brothel deal than an accomplishment of a literary opus. 

 

Now, having established the foreground of the contemporary menace in the publication 

world, we must ensure which principles we stand by. We must outline before the reader and the 

authors what grounds we have to differentiate us from the rest out there. We hold a strict no-monetary 
policy, that is, we do not charge any author for publication nor do we provide them any royalty. We 

publish a variety of genres such as poetry, fiction, non-fiction, book reviews, interviews, current 

affairs, paintings, cartoons, and photography. We also publish other forms of art, depending on the 
merit of the work. We encourage the young and enthusiastic writers as well as the matured, grown-up 

authors. Unknown and unpublished authors and artists are paid equal and alike attention as the 

published and renowned ones. We do not discriminate as we regard and respect merit above all. We 
think differently and likewise we publish different views, even if they are controversial. We also 

feature unique and distinguished authors, artists, or persons as the face of our magazine. Since we 

judge each submission in an unbiased way, you also may get an opportunity to be featured depending 

on your merit and uniqueness. We have been awarded a Certificate of Commitment by the Central 
Vigilance Commission (Govt. of India) as we have adopted the Integrity Pledge. We are committed to 

uphold the highest standards of integrity and good governance, and to follow ethical practices in 

conducting our activities. We often collaborate with national and international organizations, 
universities, and individuals of global repute. We have had a healthy working relationship with 

organizations like United Nations Development Programme (UNDP), Research Square, Banaras 

Hindu University (BHU), University of Rostock (Germany), and the Kalam Foundation etc. We will 

soon be getting an International Standard Serial Number (ISSN). 

 

 



Kantara: The Road Ahead 

Swasti Sharma 

(Assistant Professor, University of Delhi) 

After an entire week of scholarly drudgery, I sat down to watch Rishab Shetty’s magnum 

opus, Kantara, in the Kannada language with English subtitles. I deliberately evaded the 

Hindi dubbed version for a reason—the rasa, or local flavor. Bharata Muni in the 

Natyashastra has unequivocally indicated that the aesthetic pleasure is of prime importance 

in performance. As someone who avidly watches and appreciates Telugu cinema, Kantara 

introduced me to the refreshing creative breeze of coastal Karnataka. While Southern noir is 

gaining popularity across the length and breadth of the subcontinent, the dominant discourse 

of Bollywood is fast crumbling. The long-established hegemony of an elite club is being 

challenged and deconstructed by a new wave of directors who place a premium on 

contemporary local issues and concerns. These issues reflect upon real-life problems of a 

community or a group, thus generating a cathartic and relatable spectacle. In the wake of the 

New Education Policy, it is incumbent upon me as an academic to expand my horizons by 

immersing myself in the glory of diverse Bharatiya languages and cultural paradigms. 

Movies such as Kanatara provide a strong foundation upon which old-yet-strong bridges of 

North-South ties can be revamped.  

Let me begin with the beginning—the folklore. A king who travels far and wide in 

search of tranquility. What most movie critics have failed to capture is the inherent sense of 

Rajdharma that encompasses the just king’s life. Despite having access to luxuries, he craves 

śāntiḥ (peace). Traveling alone in the middle of a grove, he finds DaivaPanjurli, who 

channels through a human form. This made me rethink the union of atman and brahman 

described in our Vedic canon. Being aware of "gram devta" and associated legends, I was 

firmly gripped by the intense storytelling that unfolded. The king bestows a large piece of 

land on the villagers and returns with Daiva’s grace. In the 1970s, trouble ensues when the 

landlord, a descendant of the king, attempts to forcibly reclaim the land granted to the 

villagers through a court case. Daiva’s curse unleashes itself, and he dies a few days later on 

the stairs of the court. 

Fast forward to the 1990s, and the audience is reintroduced to the village setting. The 

peaceful village is governed by a seemingly benevolent landlord whose cruel intentions are 

revealed at the end. The film’s setting is a sight to behold. Against the backdrop of a lush 



green landscape is the colorful performance of ButaKola, a ritual of Tulu Nadu. I was left 

awestruck by the magnanimity of Daiva’s depiction. Such splendor rarely finds the requisite 

space in Bollywood flicks. This celebration of tradition with pride and fervour is the need of 

the moment. India, that is Bharat, is a multicultural society that is tied together by an 

underlying ethos. Unfortunately, myopic Bollywood has failed to exhibit such a nuanced 

understanding of the common people’s aspirations in recent years. The Brechtian alienation 

effect seems to have stretched too far. Nevertheless, coming back to the plot, Shiva's 

(Rishab's) character is a complex one. The perplexing remembrance of his father’s departure 

leaves him sleepless. Perhaps, those dreams remind him of his own responsibility. From boar 

hunting to reverence toward Varaha Roopam, the character evolves by leaps and bounds. 

Even forest officer Murali’s journey is intriguing. Once indifferent towards rural customs, he 

turns into a believer towards the end. 

The highlight of the movie, for me especially, was the sprightly Kambala annual 

event that portrayed another dimension of rural life's coexistence. The tussle between the 

cops and the villagers introduces an existential crisis into the plot. Leela’s (Sapthami Gowda) 

dilemma concerning her duty towards the profession is engaging. Guruva’s death is a critical 

juncture. As the gruesome crime unveils, the role reversal of the landlord is gradually brought 

to the fore. The hunter becomes the hunted, and the mercilessness of the biased master is 

fully conveyed. Achyuth Kumar’s stunning display of a bigoted landlord transfers momentum 

to the plot. It is Kshetrapala Guliga who delivers justice in the end. The climax renders the 

audience speechless. The mighty daiva, in his fierce form, channels through Shiva, an 

appropriate name considering the origins of the deity. 

Kantara is a must-watch. Indic renaissance and revival are only possible through such 

sustained efforts. Recent trends have reshaped the trajectory of Indian cinema. People are 

increasingly drawn towards an unprejudiced re-reading of history. From Baahubali to 

Kantara, movies produced in Southern Indian regional languages have pan-India viewership. 

When we talk of "Ek Bharat Shrestha Bharat," the aim is to combine all diverse traditions 

into a garland of unified international presence. Cinema is Bharat’s soft power. It opens the 

gateway to our economic and diplomatic growth. If improvised and used judiciously, we shall 

inevitably become the Vishwagurus of the century and beyond. 

 

 



Is India Becoming Increasingly Right Wing? If So, Why? 

Samved Iyer 

(Writer and Analyst) 

 

I would say that the growth of the Indian Right Wing is only quite natural, and that it is 

inevitable. The intelligentsia must cease denigrating it and must gracefully accept its rise. 

A student of political science would, undoubtedly, be aware of a school of thought named 

“postmodernism”. Rejection of anything to the effect of absolute truth is the primary 

characteristic of the aforesaid school of thought. It theorizes that on account of the pluralistic 

and fragmented nature of society owing to rise in individualism, every man has his own 

interpretation of truth, and that societal truth is determined by those who hold power by 

means of knowledge. Hence, knowledge is power. 

To my mind, a truer theory may hardly have ever been developed. Upon analysis of the 

decades following India’s independence, it would be evident that the “truth”, as established 

by the nexus of historians and government, was oriented towards the west. For instance, the 

utopian thought of India achieving its independence without violence and through Gandhism 

sells in the west. The likes of Subhas Chandra Bose are still viewed with derision and equated 

to fascism by the ignoramuses in the west. Successive governments have, therefore, kept 

alive the legacy of Gandhi by way of indoctrination of the masses with the saintly aura that 

Gandhi possessed. 

What was the weapon that helped vested interests achieve so? Knowledge (which, according 

to postmodernism, is power). Wherein rests knowledge? Schools, colleges, universities, think 

tanks etc. What are they, together, known as? The elusive word is institutions. 

Institutions form the core of a nation’s intelligentsia. Institutions shape the national narrative, 

be it on history, economics, politics or national security. 

The India of today, has been divided into two streams of thought: the Left Wing (that prefers 

being called liberal) and the Right Wing (that is content with being called nationalist). 

I referred to the west-oriented “truth” established by vested interests earlier. These groups 

identified typically with the Left Wing. That the Right Wing of today merely seeks to unearth 



history that never made it to the stream of education, thanks to the vested interests of the Left, 

and hold discussions, seminars and talks regarding the same, is commendable. 

It is to the credit of the Right Wing that we have institutions such as Indic Academy, Srijan 

Foundation, Centre for Indic Studies, The Jaipur Dialogues etc. who hold fests such as Arth – 

A Culture Fest, Pondy Lit Fest etc. by way of which they seek to popularize a narrative that is 

rooted in the Indian culture. 

I am, thus, quite prepared to say that the Indian Right Wing has the potential to be a force of 

rationality. I haven’t yet declared it such because this wing tends to view matters in a 

sentimental way. 

In all fairness to the Left, minus the extreme elements, its emphasis on liberalism was of 

superlative significance in the immediate aftermath of independence, for a united India could 

only progress with liberalism. Dr. B R Ambedkar felt that the Hindus and the Mahomedans 

couldn’t live together, and backed his statements with stunning logic as may be seen in his 

book, “Pakistan or the Partition of India”. Nevertheless, many among the Mahomedans 

stayed in India, and I would be, for the sake of argument, willing to give the quondam 

government the benefit of doubt that it genuinely intended to ensure communal harmony, and 

decided that designing the academics on the Hindu ethos of India may have sowed seeds of 

communalism in a nation that had just emerged from a painful and sanguinary Partition. 

The India of today, however, is not the India that existed in the aftermath of independence. 

There is, in general, a greater sense of maturity among the citizens. Criticism of religion is 

taken with greater acceptance today, and investigation into the past has become freer. 

There is another factor: the citizens of today focus a lot more on earning their daily bread. 

With the 1991 economic reforms, India has been ushered into the era of business, and the 

people of today are characterized with busy schedules and office projects. 

They have little time or incentive to be part of a religious war. No matter how many incidents 

of communal violence rock the nation either today or in the future, none would assuredly be 

as unfortunate and violent as the riots during the Partition. Therefore, even the benefit of 

doubt that I gave the government of the time no longer holds true. A natural conclusion that 

follows is that there is no excuse for Indians to shy away from exploring their past, and 

unearthing history that never made it to the mainstream. 



With the advent of capitalism in India, an education system catering primarily to serving 

corporate interests appears to have shaped up. Indian culture is not integral to the education 

system, Physics is. Academic debate and discussion is possible not on the idea of India but on 

solving questions on differentiation, integration and coordinate geometry. 

I entreat the reader to not misconstrue my point; I am no anti-capitalist. As a matter of fact, 

the much freer breathing space for private enterprise with the economic reforms of 1991 was 

worthy of a hearty welcome. Yet, concerns are raised worldwide about the capitalist way of 

life encroaching on culture, religion, philosophy etc. These concerns are warranted for the 

plain and simple reason that the diversity of culture and the knowledge brought forth by 

various cultures, could be lost in the race of creating and accumulating wealth. 

It is, therefore, quite natural to ask, “What form of ecosystem in India could establish a 

balance between the mammoth influence of industry and low awareness about cultural 

history?” It is the Indian Right Wing. Thanks to the Indian Right Wing, people today ask 

questions such as: 

“Did Lal Bahadur Shastri ji really die of a heart failure?”, 

“Was there, after all, no plane crash at all that was supposed to have killed Subhas Chandra 

Bose?” 

“Why are the contributions of Veer Savarkar not mainstream?” 

“Why are Khudiram Bose and Rash Behari Bose absent from history textbooks?” 

“Why are the brave Ahoms missing from our textbooks?” 

“What was the motive behind propagating the intellectually hollow Aryan Invasion Theory?” 

“What was the Sarasvati Civilization?” 

These questions fundamentally challenge the status quo created by the academia following 

India’s independence. Celebrated author Amish Tripathi has mentioned, time and again, that 

India possesses almost 3 million non-printing-press manuscripts whose mere translation has 

not commenced, let alone in-depth analysis, which possess a fortress of knowledge on 

philosophy, sciences, mathematics etc. This number is greater than the number possessed by 

the rest of the world combined. 



It is history that helps us understand where we are today, and what course is to be charted for 

the future. The Right Wing merely seeks to uncover that history, which never made it to our 

farcically incomplete school-level history textbooks. 

I say with a sense of exuberance that the Right Wing of India may well render 

postmodernism, to which I referred early on in this post, irrelevant in India, for our very 

culture has revolved around Ekam sat vipra bahudha vadanti (The truth is one, the wise call it 

by many names). Despite it being based on rational observation, there are two things that lead 

me to be wary of postmodernism: 

The tendency of vested interests to reject the very idea of the Indian nation-state in the garb 

of postmodernism. 

The troubling phenomenon that India looks to the west to find rationality, which, though 

welcome, is being done at the expense of ignoring the teachings that took birth in its 

invaluable land. 

Therefore, in accordance with my earlier assertion, the rise of the Indian Right Wing is only 

quite natural. This is to the credit of the advent of social media, which has challenged the 

narrative of mainstream media. The Left Wing, therefore, must gracefully abandon its elitism 

and accept the growth and establishment of a Right Wing ecosystem today. 

 

 

 

 

 

 

 

 

 



Reviving Gurukul System in Contemporary Times 

Krishna Kumar Singh 

(Blogger) 

 

Gurukul system was prevalent in ancient India. This system of imparting education was 

followed in ancient India. The teacher (called guru) chooses not more than 15 students to 

teach them, impart holistic knowledge — called intelligence. 

Kinds of intelligence gaining currency in contemporary education was already being 

practiced in ancient India, which was destroyed by the Macaulay’s education system that 

created officers whose mind, mood and manners were English. Unfortunately, not much have 

changed even after Independence. The Nai Talim Gandhi talks about is forgotten by almost 

every political powers. Nothing much has been done to revive the ancient knowledge that 

India possessed before the invasion of Islamic rulers and the East India Company. 

There were five kinds of intelligence taught in our gurukul system: 

Buddhi (Cognitive Intelligence) 

Samskar (Emotional Intelligence) 

Dharma (Moral Intelligence) 

Kartavya (Social Intelligence) 

Dhyana Yoga (Spiritual Intelligence) 

Paryavaran (Environment) 

Shodh (Innovation) 

Unfortunately, Indian students are taught substandard lessons based on substandard colonial 

imaginations and impracticality that are not suitable for Indian environment. 

 

 



Arguments to support Gurukul System 

Father of Indian Constitution — Ambedkar, was not born Ambedkar. He belonged to Mahar 

caste but adopted the last name of his teacher. Ambedkar is not his family name but his 

teacher’s. Ambedkar received education through gurukul system. See how great he became! 

Drawing a similar experience from my life, I recall Dr. Rina Bhattacharya, my Hindi teacher 

in class VII and VIII. I learned — alankar (figures of speech), chhand and rasa from her. 

Almost everyone did not love her mostly because she also taught what was not in syllabus. 

She did not sprinkle marks so easily — you had to earn marks. She disrupted a rote learning 

system in our school. Fortunately, I grasped whatever she taught. She created a deep interest 

in me about literature. She changed the way I used to study. She expanded my horizons 

beyond imagination. 

I developed emotional connect with her within a month or two. I remember she pointing 

mistakes in my notebooks and it was very unlikely that I would accept my mistake. But, 

whenever she pointed a mistake, I would rectify with love and meticulously. 

Unfortunately, I had to leave that school and had to leave Dr. Rina Bhattacharya too. But, I 

have had little experience of the Gurukul system — connection with a teacher who would 

teach without bureaucratic constraints. 

Reviving Gurukul System 

India has been the land of Shodha or innovation. After the colonisation, we forgot what we 

were. Our roots weakened and we have fallen to what we are today — a developing country 

from the land of gurus. 

What students, parents and teachers can do despite having constraints of living in the times of 

Macaulay education system? Students and teachers can try to connect with their teachers at a 

personal level. The teachers should not be afraid to think out of box and going extra miles to 

teach what is not prescribed in the syllabus. At the same time, the parents should act as a 

bridge between a child and the teacher’s emotional platform. 

गगगगगगगगगगगगगगगगगग, गगगगगगगगगगगगगग 

गगगगगगगगगगगगगगगगगगगगगगगगगगगगगगगग 



Eroding of respect for teachers among parents and children is another problem. But, this 

cannot be denied that deteriorating quality of teachers is one of the reason of this erosion. 

Other reasons could be the downfall of samskara in the society, loosening of our roots that 

taught to place Acharya’s on a platform. 

How can government facilitate? Government should increase education budget from 2% to 

6%, which was also highlighted in the report by Kothari Commission (1966). This would 

place the much needed infrastructure at place. But, at the same time, the teaching job should 

be made respectable by paying them teachers what they deserve, and instilling respect in 

society for teachers by affirmative action. But, the most importantly, if government cannot 

facilitate all this change (as government bureaucracy is the least innovative institution, most 

risk averse and mostly selfish), they should not be an obstacle in the name of minority 

appeasement. 

There is also need of adapting modern education into Gurukul system but not the other way 

round. 

All this would be a gradual process but this could also be started by civil societies on a pilot 

basis. We need to strengthen our roots to become what we truly were — a bird of gold. 

 

 

 

 

 

 

 

 

 

 



Why Bollywood Fails to Make Original Movies 

Arjun Ghosh 

(Amateur Writer) 

 

Okay, this is not your typical bollywood bashing or real cinema fan answer. There's a lot of 

thing needs to be understood by Indian filmmakers. Of Course our film industry is lacking 

many things. Biggest thing would be no real culture of writers and script writers. California is 

full of script writers for example. Every single house in LA is like that. No such thing exists 

in India. 

Now when I say that there's a lot of things needed to be learnt from Hollywood, I don't mean 

copying Night And Day to Bang Bang! Yeah, I am not talking about that. 

I am talking about the idea behind Hollywood movies. It's a great leveler between festival 

movies and commercial movies. Bollywood doesn't understand the subtlety of this 

dichotomy. A few years ago, I heard one of the very passionate film maker of India, 

admitting real story of Indian cinema unknowingly - "Yeah, I don't understand what this 

commercial cinema supposed to be....I just don't get it...to me cinema means Cannes 

festival...Masaan was a great movie... look how foreign audience loved it...but damn our 

stupid, illiterate audience... it's frustrating". 

This is exactly what I am talking about. 

Now, another example, Rohit Shetty in some laughter show about his movies, "I don't 

care...let them say whatever they want to say about my movie....I am only interested in box 

office collection..... that's the answer". 

See it? 

Coming back to my main point: even before the superhero revolution started in Hollywood, 

there was a great understanding of this from their film makers. I remember one of the very 

famous quote from them- "Audience don't come to watch any documentary but they also 

don't come to watch something unrealistic that they can't even identify with... there's a great 

balance between realism and fantasy. Our job as filmmaker is to sketch out that formula in 

new package every time. That's the secret of the success of Hollywood movies". 



This is how they started to make movies in Hollywood from the 70-80s. This is why 

Hollywood is so popular world wide. So it's not just about money or technology(it's 

obviously about that as well, one can't really do away with another), it's about very very 

clever innovative thinking behind movie making business! Something that's traditional 

cinema has no clue about. 

Let's talk about French movies, German movies, and their festival movies. Here's the truth- 

cinema was discovered in Europe. From then on the style of movie making never changed. 

It's all festival type there. Because the audience feel proud about that. It's a kind of 

celebration of their culture and contribution and discovery about cinema. 

But let's cut to the chase, who watches these movies? No young people. These types of 

European movies have always been popular among the older generation. European dudes 

don't watch cinema. They are busy twitching. They are gamers. They are in sports. They're 

football fan. They're more into Hollywood than their own movie industry. 

Sounds surprising, isn't it? 

It's not because it's all about the economy end of the days. In Europe for any business to 

survive, it does not take a lot. Everyone has decent amount of money for that. 

So it's not like for their movie industry to thrive, they need everyone to watch their movies. 

That's only for India type of countries. 

This is why festival movies are so prestigious and high on demand there. It's a club of certain 

European elites of a certain age demography. All the film school going nerds from all over 

the world showcase their movies to get appreciation. That's what made whole thing more 

famous than it should be! 

Now I am going to talk about something deeper that's probably going to rub people wrong 

way in India. 

What do I think about Karan Johar? 

Frankly I never watched anything new from him. Last time I watched any movie of his 

making was Kuch Kuch Hota Hai! That's probably 20 years ago. So you can see clearly that I 

don't have any particular liking towards his stupid movies. Now let's be fair to Karan Johar on 



one thing- he brought international quality glamour in Indian movies. So much so that 

ordinary audition going guy in India can't really match that kind of glamour! This definitely 

brought international attention to Indian movies when international opinion on India or 

Indians or Indian movies were very very bad. I mean they used to mock all the time. They 

probably still do. But the point is that glamour sells. International standard glamour definitely 

sell. Inspite of mocking and looking down on bollywood movies, foreigners enjoyed it. Some 

more than others. You might hear some are saying sarcastically sometimes, "Wow! Are all 

the Indian actors and actresses that good looking?". But it definitely worked in certain sense. 

But of course that's not really real and we all know that. 

Malayalam movies tend to portray India in its rawest manner. Sometimes too much 

concentration on ugliness of poor of India. A very deglamourised version of Indian movies. 

Infact, that's their style. It's very popular among Malayalam crowd. But it doesn't have very 

pan India appeal for the same reason. Of Course, they are very proud of their movies which is 

how it should be but the truth is that it's not eye pleasing for others in India. 

Coming back to my earlier point, glamour does sell. Let's take a look at latest hype of urban 

Indians - Korean dramas. Look how much Indians are thirsting after their actors and actresses 

on internet. 

Why? 

Because again Koreans are very good looking, they're desperate to look good, they go any 

length to look good, and that's the norm there. As a result, the end product is very very 

attractive. Of Course add a good innovative entertaining storyline, it's a match made in 

heaven. 

But copy their stories on indian content, it would look out of place, too cringy. 

What is the point that I am trying to make here? 

1. Glamour, international quality glamour, model looking actors are good things. But in 

India's case they can't act because the standard of beauty in India isn't as high as Korea or 

Western countries. So, only models look like models. Normal audition people don't. But it's 

needed for it to sell outside of India. It's a serious thing, not a laughing matter. 



2. If you really want to make successful movies then it cannot be realistic like a documentary. 

There has to be great balance between realism and fantasy. Bollywood or other movie 

industry in India never got it right. Our movie makers are always confused about this. They're 

either making Salman Khan trash or trying to impress Cannes crowd. Never in between. To 

give an example– it's very evident in two very popular movies of India in recent times from 

two different movie industries. Recent Malayalam Superhero movie where filmmakers were 

too wrapped up in raw reality of India that it never really became a superhero movie in that 

sense. Another would be Bhavesh Joshi The Superhero movie. It was deep into the anarchy 

concept and to make it convincing among the Indian crowd, it never became a superhero 

movie. Probably it's filmmaker got too impressed with the storyline of Dark Knight that he 

forgot that it was based on comics storyline not just a social story. Actually The Dark Knight 

was perfect balance between realism and fantasy. But two Indian movies from two industries 

tried to emulate that but didn't get the right balance. Why is it so difficult to do that? Because 

our movie industry doesn't have a culture of writers and script writers. Hence, you don't get a 

solid story that can be saleable in real sense. Script writers can't create a formula that would 

amaze the audience and entertain them every time they go to watch a movie. And it can be 

used in any genres of movies. That's why star power is so much needed to put people in seats 

in a movie theatre. Hence, people from outside can't enter the movie business that easily. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



The Sahebs Who Never Left- Liberal Meltdown of the Print 

Suyashi Misra 

(Courtesy: The Jaipur Dialogues) 

 

Introduction 

There’s more to Sahebs Who Never Left than it being a mere docu-film. It’s the beginning of 

a powerful Indian revolution. Clearly, there has been a revolution that has startled and baffled 

the left, and ‘The Print’ article proves it. The film, which is part of a two-part series, shows 

the brutal reality of the British colonial empire. It depicts how Western powers created a 

subverted system to dismantle the rich ‘Bharatiya Sanskriti’. As the people of India, 

especially Hindus, gain insights and realize how they have been cheated, looted, and taken 

for granted in the name of secularism… It is clear that pseudo-secularists have been rattled by 

this. 

Creating an Unnecessary Controversy 

“The title of the film is introduced as black and white photographs of many ‘Sahebs’ emerge 

on the screen. But it is difficult to deduce the connotation behind the ‘brown saheb’. Is it the 

colour of one’s skin, gender, or ideology that defines them? Director Praveen Chaturvedi, 

too, seems to be unsure.” (The Print) 

It appears that the writer is perplexed by the above-mentioned statement. As a matter of fact, 

just to clear the air, director Praveen Chaturvedi was not uncertain about anything. It’s 

interesting to note in what way the writer associates Brown color of Sahebs with gender or 

ideology? However, when searching the internet, one can find the following results. 

‘Brownism’ is a political theory associated with the political leader Gordon Brown of the UK 

and those who follow Brown. Brown as a color has been associated with Nazism because of 

the Sturmabteilung, whose members were referred to as brownshirts. By reviewing this, one 

can easily see that no such reference or indication was highlighted in the movie. It is perfectly 

natural and appropriate to link brown color with Indian skin tone without being racist. What 

are the problems associated with being Brown or being addressed as such? 



“You won’t know about this history of India,” reads the title on YouTube, where the first part 

is available. It implies that there are many versions of history. Intentionally or not, perhaps 

Chaturvedi is telling us that he too is trying to build his own.” (The Print) 

Again, the writer is trying to create a narrative that does not exist and is giving it a twist that 

is not needed. The way history has been cleverly twisted by the likes of Romila Thapar, 

Arundhati Roy, Yogendra Yadav, and Irfan Habib among others needs to be countered. There 

had been a deliberate attempt to distort India’s culturally rich history to suit the whims and 

fancies of a select few, and now is the time to reveal the ‘real history’. History has indeed 

been twisted and colored differently by various people. However, when it is presented in its 

original context, it shouldn’t pose a problem to those who initiated portraying it wrongly. 

Only a select few can’t portray history; it has to be accepted and understood by everyone, and 

there is no competition here. If some people are bringing light to the rightful past of India and 

that too with substantial evidence, why should that be a problem? Isn’t free thinking a 

democratic virtue or is it a privilege reserved only for the selected few? Arundhati Roy has 

openly criticized Hindus and Hinduism and sympathized with Kashmiri separatists. Her 

efforts to whitewash the brutality inflicted on Kashmiri Pandits and their exodus were evident 

and blatant. Traversing back in time, Roy had vocally stated in Oct.2010 on her visit to 

Srinagar, “Pity the nation that has to silence its writers for speaking their minds,”. So, is 

expressing one’s views suddenly forbidden? It is the left-liberal gang’s favorite strategy to 

selectively target Hindus and those who voice their concerns. 

“Chaturvedi uses experts to layer this narrative and give more credence to this point of view. 

It is a narrative that is getting stronger and stronger in the minds of a section of people. By 

adding a heavy term like ‘ideological subversion’ into the mix, it will presumably gain more 

credence. To then further assemble it as a series of threads being woven together for the first 

time is another intelligent move on Praveen Chaturvedi’s part.” (The Print) 

There is nothing heavy about ideological subversion, but it is a grim reality that unfortunately 

led to Bharat Mata’s brutal partition. This heavy term resulted in the division of India and 

Pakistan, the killing of thousands of people, and the brutal massacres that followed. 

Knowledge of ideological subversion is crucial for understanding how the British and the 

USA used our resources against us to dominate and subjugate us. The concept of ideological 

subversion is still utilized in the modern world, albeit in a modified form. Those who raise 



valid questions are browbeaten, but isn’t imposing the farce concept of ‘secularism’ only on 

and against Hindus a form of ideological subversion? 

Evidence from history clearly shows that those with perverted interests deliberately damaged, 

destroyed, and damaged the Indian society. A rich heritage of arts, education, science, 

society, etc., was systematically robbed from the people. Director Praveen Chaturvedi has 

emphasized the same with proper research and without misrepresenting or omitting facts. It is 

again unclear what the exact problem is. 

“The ‘experts’ who punctuate the documentary with their analyses include Neeraj Atri, 

president of the National Centre of Historical Research and Comparative Studies in 

Chandigarh and author of Brainwashed Republic. Sandeep Balakrishna, founder of the 

Dharma Dispatch, a website on Hindu history and culture also features in Sahebs Who Never 

Left along with Aabhas Maldahiyar, author of Modi Again: An ex-Communist's Manifesto.” 

(The Print) 

The way the word ‘experts’ has been highlighted in the above-written excerpt is laughable. 

We are left to wonder who has granted sole credence or responsibility for maintaining 

intellectual credibility to the elite few ‘left-intelligentsia’ of this country. People like Romila 

Thapar who used to peddle lies and hatred based on a concocted story of the Aryan and 

Dravidian races were considered intellectuals. On a different note, The Jaipur Dialogues has 

been vocal about rewarding anyone who proves the theory’s credibility. So far, no one has 

risen to the challenge. But alas, anyone who attempts to correct history is considered an 

ignoramus. Standing up against the left-peddled lies makes one a villain to them. The idea of 

intellectual ‘self-entitlement’ has crossed dangerous boundaries, where anyone opposing 

them will be disrespected and belittled. 

“The director should have been able to convince his audience with ease considering the 

current climate but he fails. There is something almost laughable about the seriousness with 

which such an extremist and over-the-top perspective is being handed to the viewer by the 

filmmaker. On the surface, there are many voices, but the perspective is only one.” (The 

Print) 

One wonders what sort of extremism the director is trying to propagate through the film? In a 

democracy, if sharing the truth about people like Nehru and Gandhi and posing valid 

questions is considered a sin, then are we truly living in a democracy? The questions raised in 



the film have been addressed to the T. What makes it extremist to criticize a certain group of 

people like Nehru, Jinnah, and Gandhi? We live in a democratic system where raising valid 

points and asking legitimate questions is considered healthy, even encouraged. So why are 

words like extremism and over-the-top narratives used only when Hindu rights are upheld 

and atrocities committed against them are brought to light? The argument about many 

perspectives and one voice doesn’t hold water. As there are many perspectives and voices, 

each with its own value, imposing one’s choices and perspectives has been the stronghold of 

the left. 

Conclusion 

Due to India’s left-dominated democracy, dissenting voices have always been suppressed. 

Suppression has sometimes been mild, and sometimes strong, but there has always been a 

stubborn resistance to letting anyone speak and counter the wrong. The perennial use of the 

victim card has been the favorite tool of the ‘pseudo-secular, Marxist, and the left-liberal’ 

cabal. Unfortunately, today’s times actively encourage only those individuals who pursue a 

divisive agenda with vested interests. Creating a healthy environment for debate has never 

been the forte of liberals. Corroboration of this is provided by ‘The Print’s’ article. It is 

evident from the vicious manner in which the film is being attacked by leftists. This is 

because it has struck a chord with the people of India, especially the Hindus. Since this 

reaction is just the result of the first installment of ten, the stirring renaissance among Hindus 

will continue since they need to stand up for their rights. It seems that those who seem to 

disagree with anything Indian have hissed at the idea of reviving Indian society and its 

cultural ethos, which has been meticulously trampled on. It is pertinent to remember people 

like Nambi Nambiyar who were deliberately wronged by the system if highlighting people 

like Arundhati Roy and Winston Churchill has been so wrong. Unlike many others, this film 

is not propaganda designed to promote extremism and blame people, but rather a wake-up 

call for the Indian society, a voice for rightful dissent and reasoning, as well as a step towards 

re-correcting historical injustice. 

 

 

 



As Global Gloom Sets In, Will India Manage To Shield Its Growth Rate? 

Kamalika Ghosh 

(Courtesy: The Outlook) 

 

While presenting the Union Budget earlier this year, Finance Minister Nirmala Sitharaman 

pegged the country's economy to grow at 9.2 per cent. Just a few weeks later, Russia invaded 

Ukraine, leading to a series of changes in the global economy which have had far-reaching 

impacts. Since then, India's growth projections have been slashed several times by various 

agencies, the latest of which was done by the International Monetary Fund (IMF).   

In its latest World Economic Outlook report, the IMF projects a growth of 6.8 per cent for 

India in 2023, a further 0.6 percentage point downgrade since its July forecast. Many other 

agencies, including Citigroup, Asian Development Bank and Fitch Ratings, also estimate 

India's growth rate at 7 per cent or lower. The forecast by S&P Global Ratings paints a 

relatively optimistic picture for India and suggests a growth rate of 7.3 per cent. 

In the previous financial year, India's GDP had grown 20.1 per cent year on year after 

contracting 24.4 per cent in FY21 due to nationwide and localised lockdowns. Yet, in the first 

quarter of FY23, the GDP contracted 9.6 per cent as against the March quarter of FY22 

which triggered the subsequent downgrading.  

Even the Reserve Bank of India, in its September Monetary Policy Committee meeting, 

decided to cut its GDP growth forecast for 2022-23 to 7 per cent from the previous 7.2 per 

cent. It said that the revision was due to the impact of geopolitical tensions, tightening global 

financial conditions and slowing external demand. The global growth projections have only 

added more uncertainty to the prevailing situation.  

Global Gloom 

According to the IMF report, one-third of the global economy is expected to see a contraction 

this year or next. “Global growth is forecast to slow from 6.0 per cent in 2021 to 3.2 per cent 

in 2022 and 2.7 per cent in 2023. This is the weakest growth profile since 2001 except for the 

global financial crisis and the acute phase of the COVID-19 pandemic,” the report says.  



The three largest economies—the European Union, China, and the United States—will 

continue to stall and increasing price pressures are expected to threaten future prosperity by 

adversely impacting real incomes and undermining macroeconomic stability, says the report. 

The Russian invasion of Ukraine and the lingering effects of Covid-19 are cited as causes for 

the global slowdown.   

“This year’s shocks will re-open economic wounds that were only partially healed post-

pandemic. In short, the worst is yet to come and, for many people, 2023 will feel like a 

recession,” said Pierre-Olivier Gourinchas, Economic Counsellor at IMF, in his official blog.  

The report goes on to estimate Asia's growth at 4.9 per cent for 2023 while China, coming out 

of one of its lowest growth profiles in almost four decades, is expected to grow at 4.4 per 

cent.   

China's declining growth rate can be attributed to the multiple Covid-19 breakouts and the 

worsening property market crisis in the country, said the report.  

In comparison to its Asian neighbour, India's projected growth is seemingly better. However, 

India has several domestic and global hurdles in the way of achieving its estimated growth 

rate.  

India's Challenges 

If adverse global economic conditions cause a consumption slowdown in developed 

economies, it will have a negative impact on India's exports. 

In August, India's exports fell by 1.15 per cent year on year while imports rose by 36.8 per 

cent. At the end of the first five months of this fiscal year (April-August), India was left with 

a record trade deficit of $125.2 billion which is nearly two-and-a-half times the level in the 

same period a year ago.   

The rupee has already depreciated 7 per cent against the US dollar through this calendar year 

and it is likely to remain under pressure, adding to inflation and macroeconomic 

vulnerabilities. If the rupee continues to fall, it would bring down India's forex reserves and 

harm the country's ability to import. 



High inflation will force RBI to keep increasing interest rates, squeezing cash out of the 

economy, which will further impact the government and industry’s ability to borrow and 

spend in capacity creation. Also, India is yet to fully recover from the Covid-induced rise in 

poverty and the high levels of unemployment in the country. 

On the face of it, it looks like India is in a better position to weather the impending global 

slowdown. India’s inflation, when compared to other countries, is less and the projected GDP 

growth rate is better. However, keeping the internal economic challenges in mind, it remains 

to be seen whether the Indian economy can grow at the presently projected rate. If not, the 9.2 

per cent growth forecasted during the Union Budget would seem like a far-fetched dream in 

hindsight.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Improving Sports in India: An Enthusiast’s Suggestions 

Viraj Bhatnagar 

(Student, Ridge Valley School) 

India is a country of over a billion people. Imagine the amount of talent, capabilities, 

potential that we have as a nation. But let's look at the facts for a minute. Since the first 

Olympics which took place in the year 1900, we have won only 35 medals out of which ten 

10 are gold and 12 of these are by the Indian men’s hockey team itself. Well, those stats were 

of the world's second largest nation population wise. Now let us focus on the Olympic 

records of just one man, famously known as the world’s best swimmer ever, Michael Phelps. 

He has 28 medals to his name out of which 23 are gold medals. Here we have a man who has 

more gold medals than the silver and gold medals combined of India. His tally is just 7 short 

of what our country has won in 122 years of participation. Let’s look at another astonishing 

example: Birgit Fischer. She’s a German Kayaker who has won 12 medals in her Olympic 

career, equaling the number of medals India’s best Olympic performers, the Men’s Hockey 

team, has won. By now, you would have a very clear picture of how much is India lagging 

behind in terms of sports overall. The key word here is ‘overall’ because while India may be 

doing well in one or two sports, but overall, if we look at a combined figure, we are clearly 

lagging internationally. Now the question is how can we improve this? As a free-thinking, 

young India and a sport enthusiast, I would suggest considering the following three ways to 

improve our situation. Let’s not focus on just one or two sports: 

Cricket is like a religion in India and the players have a God-like status. Super-enthusiastic 

fans make it seem like more of a cult and less of a sport. No wonder, the Indian team 

performs well in the cricketing arena. Every other kid in India plays or watches cricket. 

People of all ages and gender follow and love this sport. Well, to me, this feels a bit wrong in 

a way. I think the whole nation is just playing cricket. It’s high time we started playing other 

sports as well. This doesn’t mean we abandon, ban or boycott cricket. Far from it! It means 

that we start promoting and building other sports as well with a specific goal of improving 

our tally in the future Olympics. To add insult to injury, unfortunately cricket isn’t even a part 

of the Olympics.   

Those in the cricketing arena need to help other sports  

Continuing from my first point, I suggest we try to use the intense cricket craze to our 

advantage by using it to empower other sports. After the recent digital rights auctions for IPL, 



reports suggested that BCCI will now earn close to 90-95 crore rupees per IPL match. Now, 

that’s a huge sum. If we can set aside just a small per-match sum of Rs 5 crores of the total 

amount as “donation” for other sports, in just one season of IPL, we would be able to raise 

more than 350 crore rupees. This much money is sufficient to build the right infrastructure, 

facilities and environment to empower a sport. This may sound complex and unusual, so I 

will try to explain with the help of an example. Let’s take a lesser-known sport in India, like 

javelin throw. Of course, it has become famous now thanks to Neeraj Chopra, but still it’s 

played and known by very few Indians. If we use the above-mentioned amount of Rs 350 

crore and invest it into creating better facilities to promote Javelin throw, we can spark a 

small change that will have lasting results in the long term. We can build world-class training 

facilities, the best stadiums in the world, buy the correct equipment, hire the top coaches and 

promote Javelin intensively. Of course, some more funding will be required, but the money 

given by BCCI is enough to lay the foundation stones. All this will attract the youth to come 

and play an otherwise unknown sport. India has such a large young population, even if a 

fraction of it finds interest in javelin throw and can get the right training then we can produce 

a significant number of world-class athletes. This is not the ultimate solution but can 

definitely enable a good start.  

Sports-per-State Programme (SPSP)  

I propose a government-led initiative that takes advantage of our dual strengths – our 

demographic dividend and our diversity. If we can assign each state of our country a sport 

that it must support, build and empower as a part of its manifesto then automatically many 

sports will get commercialized and famous in India. Again, let's understand this using an 

example. The state of Odisha is known for its world-class Hockey facilities and everyone is 

aware about how the state government supports hockey. If in a similar fashion, every state 

government takes on the responsibility of promoting and encouraging a sport, then we will 

certainly have a steady and ready battalion of competitive participants for the Olympics.   

I sincerely wish to see our country do well at the international stage and with the advantage 

of our population as well as some insightful planning. I see no reason why we would not be 

successful in the same.  

 

 



 

Fallacy of Sadhguru’s Yuga Theory 

Jeevan Rao 

(Author of Yuganta: The Advent of Kali Yuga) 

 

 
The topic of Yuga is a gold mineof non-stop intrigue and information. The Yuga theory of Sri 

Sadhguru is one such interesting account related to the cycle of Yugas. This write-up is aimed at 

analyzing the Yuga theory of Sri Sadhguru, which seems fascinating since according to his theory, 

Treta Yuga is about to arrive in about 60 years! 

 

Sadhguru’s definition of Yugas: 

Shri Sadhguru’s theory is based on the following hypotheses1, 

1) Our Solar System is revolving around a big star or a “Super Sun” (which is not at the center of the 

Galaxy). 

2) It takes 25,920 years for our Solar System to complete one cycle around this Large Star.  

Sadhguru provides a philosophical definition for the four Yugas based on his understanding of a 

concept called “Ether Sphere” which envelopes Earth’s atmosphere. As per Sadhguru, this etheric 

sphere has a slow vertical movement with the passage of time or in other words, with the movement 

of our Solar System. The level of Ether increases as the Solar System moves towards the Super Sun 

and vice versa. Consequently, a person’s sensitivity & capability increases when this Etheric Sphere is 

closer and declines as the sphere raises up.Thus, the characteristics of the Yugas are: 

1) Satya Yuga: Ether sphere is at its closest. Humans possess telepathic abilities and there would be 

no necessity for speech or eye contactto communicate. 

2) Treta Yuga:Ether sphere starts moving away from the Earth. Communication will be possible just 

through eye contact. 

3) Dwapara Yuga:Ether sphere continues to move away. Communication happens through the 

sensing of breaths. 

4) Kali Yuga:Ether sphere is at its farthest. Speech would be a necessity for communication. 

 

 

 



The Cycle of Four Yugas: 

Sadhguru connects the traditional Yuga System to the astronomical phenomenon of the “Precession 

of Equinox”. In his words, “Precession of Equinox is the period of time it takes for the Earth’s axis to 

pass through one complete cycle of the zodiac” and one cycle of precession takes 25,920 years. 

Sadhguru interprets this duration as two half cycles of 12,960 years each, where each half cycle 

consists of the four Yugas. The four Yugas—Krita/Satya, Treta, Dwapara, and Kali, have a duration 

in the ratio of 4:3:2:1 i.e., 

 Satya Yuga -> 5184 years (4x) 

 Treta Yuga -> 3888 years (3x) 

 Dwapara Yuga -> 2592 years (2x) 

 Kali Yuga -> 1296 years (x) 

After the end of Kali Yuga in the first half cycle, the second half cycle commences with a second Kali 

Yuga. This Kali 2 leads to a Dwapara 2 and subsequent Treta 2 and Satya 2. By this time, the Solar 

System would have reached its closest to the Super Sun and a new cycle would begin starting with 

Satya Yuga 1. 

 
Yuga theory of Sadhguru 

What is the present Yuga? 

Sadhguru starts his calculations with the assumption that the Kurukshetra War took place in 3140 

BCE, and that Kali Yuga began 3 to 4 months after the War. Sadhguru then quotes the traditional 

claim of Krishna leaving his body in 3102 BCE. Starting from 3102 BCE, the two successive Kali 

Yugas with a total duration of 2592 years ended by 510 BCE. The Dwapara Yuga which started after 

Kali has a duration of 2592 years. Currently,2,532 years of Dwapara have elapsed as of 2022 CE and 

only 60 years are remaining for the arrival of Treta Yuga. 

Therefore, according to Sadhguru’s Yuga model, the world is currently in Dwapara Yuga and Treta 

Yuga will start from 2082 CE. 

Analysis: 

It is a scientific fact that one cycle of precession takes ~25,920 years to complete. However, it appears 

that Sadhguru equates the “Precession of Equinox” to the presumed movement of the Solar System 

around the Super Sun because his explanation for the Yugas is based on that 

movement.Unfortunately, there is no scientific backing for the claim of such a time interval for such a 

movement. 

Moreover, the Yuga cycle of 25,920 years is not attested by any of the traditional Hindu scriptures. 

Astronomical texts like Surya Siddhanta declares a Caturyugato be of 4.32 million years, whereas the 

Mahabharata takes a more conservative approach by assigning a Caturyuga to be of 12,000 years. The 



traditional Kritadi Yuga System (Yugas starting with Krita/Satya Yuga) has no mention of any 

ascending or descending cycleseither and states that the Krita Yuga commences immediately after the 

end of Kali Yuga. 

 VanaParva (188.27) 

गगगगगग गगगगगगग गगग गगगगगगगगग गगगगगगगगग ग 

गगग गगगगगगगगगगगगग गगगगगगगगगगगगगगगगगगगगग ग 

“And after the Kali Yuga is over, the Krita Yuga comes again. A cycle of the Yugas thus comprised 

a period of twelve thousand years.” (CE:186.22) 

 
Traditional KritadiYuga theory 

The concept of ascending and descending Yugas was first assimilated into the Hindu Yuga cycle by 

Swami Yukteshwar Giri in his book “The Holy Science”;he most probably borrowed the concept 

fromJain Yuga cycles and Sadhguru is following suit. Yukteshwar Giri extrapolated the 12,000-year 

cycle of the Mahabharata to mean a half cycle i.e., he took one complete cycle of Yuga to amount to 

24,000 years, unlike Sadhguru’s 25,920 years. 

 
Yuga theory of Swami Yukteshwar Giri 

The main difference between Swami Yukteshwar Giri’s and Sadhguru’s theories lies in their 

assumptions about the date of the Mahabharata War. Swami Yukteshwar takes an arbitrary date of 

700 BCE for the Mahabharata War while Sadhguru chooses 3140 BCE for the War. This assumption 

leads Yukteshwar Giri to conclude the current Yuga asnear the “Beginning of Dwapara” and 

Sadhguru near the “Beginning of Treta”. 

But did you know that there is one fundamental mistake in Sadhguru’s calculations? 



Sadhguru claims that Kali Yuga began 3 to 4 months post the Kurukshetra War in 3140 BCE, but he 

rests his calculations on the supposed date of Sri Krishna’s nirvana at 3102 BCE. This results in a 

trivial but crucial error of 38 years in his calculations, subsequently, the Treta Yuga should actually 

start from 2044 CE and not 2082 CE. It must also be mentioned that according to the Mahabharata 

text, the time interval between Kurukshetra War and Krishna Nirvana is 36 years and not 38 years as 

stated by Sadhguru.  

To conclude, Sadhguru has put forward an ingenious theory of Yuga that assimilates the 

characteristics of the traditional Hindu Yuga system, Swami Yukteshwar Giri’s Yuga model, and 

modern astronomy. While it is indeed impressive, it is important to identify the subjective& 

presumptive elements in his explanations which do not have the shabdha-pramana of the traditional 

accounts. An objective test any interested reader can perform is to takethe timing of the Mahabharata 

War and then apply Sadhguru’s calculations to assessif currently everyone can communicate by 

breath or eye contactfor the respective Yuga they arrive at.This provides an empirical way to test 

Sadhguru’s theory! 

Note: Do you know that Sri Sadhguru is also wrong in his claim of Kali Yuga beginning 3 to 4 

months after the Kurukshetra War? 

The “Beginning of Kali Yuga” has been dealt with in detail in my book “Yuganta: The Advent of Kali 

Yuga”. With the help of more than 150 Sanskrit references, this book not only answers the question of 

the Kali Yuga beginning, it goes a step further and showcases the implications the beginning of Kali 

Yuga has on the dating of the Mahabharata War. The contents of the book have the potential to 

change the way, we had understood the link between Kali Yuga and the Mahabharata War. 
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